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impressive winter pictures. There are ex- 
cellent works by Bruce Crane, Gardner 
Symons, Charles Morris Young, J. Alden 
Weir, J. Francis Murphy and others. 

Edward R. Redfield's more important 
exhibit is a nocturne of New York, an 
entirely new departure, comparing in- 
terestingly with Mr. Weir's more sub- 
tle treatment of a similar subject. Frank 
W. Benson is not represented at all and 
Edmund C. Tarbell by a comparatively 
early canvas. Edward Gay shows a 
typical French interior and Frederick J. 
Waugh a strong marine. Mention should 
also be made of a well-studied and finely 
rendered painting of the nude by Louis 



Mora; of two very able contributions 
by Childe Hassam, one an interior es- 
pecially clever; of a picture by Bayard 
Tyler of land and sky rendered with 
subtlety and feeling, and of Frank 
Duveneck's "Whistling Boy" lent by the 
Cincinnati Art Museum, each one of 
which would add distinction to any ex- 
hibition. These are but a few of the 
many works all of which attain a good 
standard, but they give the trend of the 
collection as a whole and manifest the 
tendencies which are most pronounced. 
In a subsequent paper the foreign paint- 
ings will be reviewed and illustrated. 

L. M. 



THE CONVENTION OF THE 
AMERICAN FEDERATION OF ARTS 



THE third annual convention of the Ameri- 
can Federation of Arts was held in the 
auditorium of the National Museum at Wash- 
ington, D. C, on May 9th, 10th and 11th. 
The attendance was larger than usual and the 
territory represented somewhat broader. An 
increased interest in the work of the Federation 
as a National body and closer co-operation be- 
tween the several chapters were shown. 

Mr. Robert W. de Forest presided at the 
sessions on the first day; Mr. E. H. Blashfield 
on the second day, and Dr. Mitchell Carroll on 
the third day. Both sessions on the 9th were 
given over to reports of the standing commit- 
tees, secretary and treasurer, which evoked 
both interest and discussion, especially those 
on Craftsmanship and Industrial Art. These 
reports with the papers read on the 10th and 
11th by invited speakers will be published in 
subsequent issues of Art and Progress. 

There were two illustrated addresses, one on 
the work of the Federation, by the Assistant 
Secretary, and the other on American Sculp- 
ture, by Mr. Augustus Lukeman, representing 
the National Sculpture Society. The afternoon 
session on the 10th was devoted to the consid- 
eration of Civic Art, Mr. Cass Gilbert speaking 
on the subject of "City Planning," Mr. Richard 
B. Watrous on "Civic Art in the Country" 
and Mr. Edward T. Hartmanon "The Housing 
Problem." On the same afternoon a confer- 
ence on Art Museum methods and improved 
public service was held in a room adjoining the 
auditorium under the leadership of Mr. Arthur 
Fairbanks. Attending this conference were 
representatives of Museums in Worcester, New 
York, Philadelphia, Washington, St. Louis, 
Indianapolis, Buffalo, San Francisco and else- 
where. 
On the recommendation of the Board of 



Directors and with the complete concurrence 
of the delegates it was determined by the con- 
vention to request each chapter with a mem- 
bership of over one hundred, to increase its 
annual duesatthe rateof ten cents per member. 
It was further determined to make a nominal 
charge hereafter for exhibitions and lectures to 
organizations which were not chapters of the 
Federation ; and to raise the subscription price 
of Art and Progress to 12.00 a year. The 
following Directors were elected: Mr. Charles 
L. Hutchinson, the retiring president, Mr. J. 
W. Alexander, Mr. H. W. Kent and Mr. C. 
Powell Minnegerode. Mr. Robert W. de Forest 
was appointed President and Mr. Lee McClung, 
Treasurer, to serve for one year. At the time 
this goes to press Mr. de Forest has not signi- 
fied acceptance. An invitation was received 
from the Commercial Association of Chicago to 
hold the next convention in that city. It was 
the sense of the convention that the invitation 
should be accepted, but the decision was left to 
the Board of Directors. In the editorial columns 
reference is made to the meeting held on the 
evening of the 10th in memory of the late 
Secretary, Mr. F. D. Millet. No one was ap- 
pointed to fill Mr. Millet's unexpired term of 
office and the duties will therefore be tempo- 
rarily fulfilled by the Assistant Secretary. 

Among the social features of this convention 
were receptions at the White House, Mrs. 
Taft graciously inviting the delegates to the 
Garden Party given on the afternoon of the 
10th; a reception by Mr. and Mrs. Bush-Brown; 
visits to the National Gallery, the Freer col- 
lection, the Corcoran Gallery of Art, and an 
excursion to Mt. Vernon. On the morning of 
the 11th Dr. Berthold Laufer, of the Field 
Museum, Chicago, read a very interesting and 
instructive paper on the Freer collection. 



